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Prescriptive information and the spectator of the art object 

that is to say qualities attributes characteristics which the 
spectator of the art object spectator of course used in its broad- 
est sense must possess before aesthetic appreciation can take place 
and nonprescriptive information and the spectator of the art object 
that is to say qualities attributes characteristics which if 
possessed by the spectator of the work of art not only make it 

more likely that he the spectator will regard the work as an 
autonomous aeshtetic phenomenon but also that his the spectator's 
appreciation of the work of art will be greater than it would be 
were he not to possess those qualities attributes characteristics: 





among perhaps others. Exemples: A Young Man in a Scarlet Turban 
by Masaccio (tempera on wood panel, H. 1 ft. 4 in., W. 11 3/4 in.) 
Hercules by Piero della Franceca (fresco, H., 4 ft. 11 1/4 in., 

W. 4 ft. 1 1/2 in.) The Rape of Europa by Titian (oil on canvas, 
PSone doin De 6 ft. & 1/2-in.) all three of which ane ain 
Fenway Court the Isabella Stewart Gardner Museum three yes three 
as the examples for painting and Brise Marine by Mallarmé Ulysses 
by Joyce King Lear by Shakespeare three literature examples and 
three music examples Symphony No. 2 in E minor Opus 27 of Sergei 
Rachmaninoff Trio for oboe, clarinet and bassoon of Georges Auric 


Die Frau ohne Schatten Opus 65 of Richard Strauss yes consider these 


nine examples and the question of the spectator's education alone 
assuming that the spectator's état d'âme and tat de corps are 
optimum with reference to the art object that is to say neither 

his état d'âme nor his état de corps would effectively make his 
regarding the art object as an autonomous aesthetic phenomenon 
impossible pause yes these nine works of art for example some it can 
be argued certainly not all d'entre eux can be regarded as auton- 
omous aesthetic phenomena only by those who possess superior psycho- 
physical equipment and who are educated some of these works of art 
do require expert perception knowledge and connoisseurship yes and 
for that reason can not be apprehended as autonomous aesthetic 
phenomena by most humans no work of art can be apprehended by all 


humans certainly not by all. Non licet omnibus adire Corinthum. 





